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Translation of Manipuri Folktales:

Shanrembi Chaisra and its Cultural Elements

Thoudam Jomita Devil

Abstract:

The present paper is an attempt to translate Manipuri folktales Shanrembi Chaisra by
B. Jayantakumar’s Fungawari Singbul (2003) and to investigate cultural elements
present in the folktale and to analyse in translation. The analysis is categorised based
on Newmark’s (1988) categories of cultural words. Therefore, as far as the study is
concerned, the problems of culture such as proper names, especially personal names
and use of language (forms of address and reduplication) and Meetei’s way of life
(house structure terms and utensils related terms) will be critically investigated. This
paper represents a modest endeavour to shed light on marginalised folktales, with a
focus on their translation and critical analysis.
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Translation of Manipuri folktale Shanrembi Chaisra

1. AT ANTEAT fNLTA TR TR WEF NN A ANLF (IR
T TAZVAT LTI AR ACOTRT AFAT ST (PRI | TN o=
WMLLAN NI (FIA WOGA AN AR AN (N2, STl
LI HIZAT (FIKF WO STH (ATFZ | SN[ CUHRT ST T
WG1e SRIFUGHT FHRIRI WGF W RTHIBY AT

2. Long ago, there was a court official who had two wives. The first wife’s name was
Yangkhureima and the second wife’s name was Shangkhureima. The first wife had a
daughter called Shanrembi and a son while the second wife Shangkhureima had a
daughter called Chaishra. The court official passed away when Shanrembi’s brother

was very little.

! Thoudam Jomita Devi is a research scholar at the Centre for Applied Linguistics and Translation Studies
University of Hyderabad.
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3. MYLINNE (TFEA HNCAFNMN NHF WO THT GETANIRE | FO[O NS
NIHH F4T, 53 O ATAGAT (AR12] N <, BIE | #1343V Torg it

BRI *FA-ATSIR, AT TSN 5 T2 YA HI2AT TN W61
AR N NG FHF N (TSR |

4. Shangkhureima’s daughter Shanrembi was very pretty. Not only was she pretty, but
she was also a kind-hearted girl and gentle in nature because of which the people
loved and favoured her. On the other hand, Shangkhurembi’s daughter Chaishra was
very ugly and wicked to the core. Because of this, Chaishra and her mother were very
jealous of Shanrembi and her mother.

5. AT HTA AR WEFT GRAAT AP Y[R MBI YT TGF FHAT
MMM (IS (FISWN SN SN NeYIFQAT NN SN (1T
MNGH-(FAITAN (ST NI WU GIOwAT (NFFCATRE | W T
fRENAT (RISAIALY NI IR NN WG, NCOT FINCOINT NIGZACN
YN B (FTHOICNRA|

6. Once they were rich and wealthy family, but became poorer day by day after the death

of the court member. Both mothers had to work for their daily wages to bring up their
children. In the midst of this hard-stricken life, Chaishra and her mother never
stopped conspiring on how to harm Shanrembi and her mother

7. (RISN™ *NIIF TN SIRAT TN AN G FROGWT (LTI T
(A1 CYTNAT BRTATRR | *NII[ NNMH (@M (AT YA 81 AF2| Hrasydn
TN CATNAT YAt = 821 (TS AFCNRF | YN SIS N S[127T
BIZHT TN ITIRCANRC, “206 (TS W12 SAFT CROITS SN WA AT
BINISH, & FTAKTAN (RFELS, WG9 AMACE 206 N SFY, (21
LA RPN TAW 58AMT | S RIYNGAT BIR&T WA ST HIHN-ATHN
FIUTY YN ST WYN-WYNIT AFHN WM *NI_ NN
- VA WA (RS (RF Y& BIR (OITTNON B2 NN NSV
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TATFCANIRE, “2(6 IAS QAWM (AT ST AT ARACH VNS SR
N FILQOAT NG, N AT & 51T AR |

8. One day Shanarembi’s mother and Chaishra’s mother went for fishing in
ngaralthingel®. Shanrembi’s mother caught a lot of fish in every catch while
Chaishra’s mother caught snakes with every catch. As dusk was approaching
Chaishra’s mother said, “Sister, see, all the ripe fig on that tree, don’t you want to eat,
I will climb, pluck them and drop them down while sister catches it below, let's pluck
some figs and go home”. After saying that, Chaishra’s mother hurriedly climbed the
tree and plucked the ripe ones that will be delicious and dropped them down for
Shanrembi’s mother. Chaishra’s mother asked from the tree, “Elder sister, is it
tasty?”, “younger sister yes, it is”. Thus, they were talking and picking up the figs and
eating them. Then Chaishra’s mother said from the tree, “Elder sister, this time | will
drop down the most delicious one, catch it with your eyes closed and mouth open, |

will drop it down perfectly in your mouth”.

9. ¥NII[ WA TS SRFE TN FICATGAT AT AR | S&T AT B2
TN, WAl OS2 FIRRA QUM 6 ANy *=as TN NS
CRYIFQAT IR NN a1 FoFg o -1 =mg. i S
IO NCEHH O AT QU AT BI2A TN WIN I |

10. Shanrembi’s mother closed her eyes and waited with her mouth open. Meanwhile,
Chaishra’s mother poured all the snakes from the tungol® over Shanrembi’s mother.
They bit Shanrembi’s mother to death. After pushing the dead body below the
phumdi4, Chaishra’s mother took her sister’s tungol along with the fish and reached

home.

11. N1 BT SIW HI2AT IASTG; MNIIRN NN TSN OIAT, “SAC@I
BN SRR (T(R12, FITPCRAGICT RIN BIRAT TN, “NN FAIN
BIGJAIM QU AN SIRMF, (0 O TR TN YL 53

2 A kind of small earth dam.
3 A kind of basket made out of bamboo for keeping fish while catching it.
* A kind of floating biomass.
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TN AFFAN 8, G BIRAQIRE | RN (AR BT IA-[AT ST
NN 82 (TGN WNTOIH ¢ (AN 2N AN R0 8t f4an Ay
TYEIF QUSTHT HBAT GIT YT AFB AR |

12. Chaisra was happy to see her mother has returned; as Shanrembi did not see her
mother, she asked, “Stepmother, where did my mother stay back, hasn’t she returned
back?”. Chaishra’s mother replied, “Your greedy mother is still waiting for the tungol
to be full, still catching fish”. Chaishra ate the fish that her mother brought
deliciously. As Shanrembi did not have any ngarou® for her brother to have with for
the evening meal she asked her stepmother ‘Please give some fish, | will return after
my mother returns’ to which the stepmother gave the few ngakha® that was stuck in

the tungol’.

13. R (AG G TSI *NIF NNCAT FACG AT IR NOoie-CNTRICAT
TS GIRAT TAT SAFAT SIRITNON QNP | *CIFIN TNGAT
TN M, “TNON I, VoIA-(NIP[@IMW 2N B 8r2fFea, 2R,
TNCOAT (XA NS (XA AMIF AT *MFIAT o7 TN (ZREF AN
foraT Bieg= ARYaTw, 2N Ar2aeE=~ fOraoar; 2 A s T[ER| 20T8 (31
GTNP-GINPR (OIRMT (TR ATIGAT L. (AT BN ARGAT (A5, STA
CTANCSY | RN FIFN NPT N NI (AP | WO «3mr 2y
WE N SHEW; S9N T 261 LTAT MWW WF T ANV TTIFA
SRV *NET! 2F-RF FEN NF LA (ACF |

14. Shanrembi’s mother did not return late at night as well. Both Shanrembi and her

brother fell asleep leaning against the pillar waiting for their mother. Shanrembi’s
mother came in her dream and said, “My dear daughter, you and your brother are still
waiting for your mother’s return but your mother is dead, your stepmother pretended
to drop figs and poured many snakes upon me from the fig tree. | was bitten by the

snakes and have died; your mother is in the spirit world; your mother cannot come.

> Roasted fish.
® An indigenous small fish, it has been listed as endangered.
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Tomorrow in the early dawn, come with a long’ to get me, your mother will be there
in the water as a turtle. Catch me and put me in an earthen pot for five days. On the
fifth day your mother will turn back into humans; and the three of us mother and child
will be together again.” Upon hearing what has been told Shanrembi broke down

crying and suddenly woke up from her dream.

15. TNGAT TN FAIH QLR AR (T3 O AFGAT WA OIHF  THA
o s Q= TR A = Bia L U AT o [ ) C 1 ) o 1| R
T TG NG (YT NCSTH HNETN 3N (AN AN AR |
NYAT G N TF AP, TN §Y N @FAT, FEJ (AT NCSCHT AN
BN, (I AN SYP ACAPIHCY IFAT PRV (NI (A, A
TN (PIAT CARACIARE | *IF (OAGAT FAPR, “X AN WACAFA!
HTAN VO (FUCAT, ACIUCHT NOIH” | SSRT TN 5N OIAT (S KN WY
T (@Y (TFFN TN Y& (U5 WY AFEIR | NNEEA I[MSGI (V5
A LW AP (FH|

16. As has been told by her mother in her dream, Shanrembi carried a long and started

fishing where her mother told her to. She caught a ngakha after some time. Shanrembi
cried and said, “Ha ngakha (small fish) with the red tail, 1 am not fishing for you but
for my mother”. Saying thus, she released the ngakha. Next when she caught a
ngamu?, she said, “Ha ngamu with the curved eyebrows, |1 am not fishing for you but
for my mother”, after saying that, she released it again. Even after fishing for a long
time, the turtle could not be caught. Shanrembi cried out loudly calling, “Ha mother,
birth mother, where are you? Your child is tired.” She cried out loudly with teardrops
and started fishing again. But this time she caught the turtle. Shanrembi was happy,
she carried the turtle and returned home and took care of it.

17. 905 (AFG IIYAT, NG ANKN SNIFH (THAT (% WG HIRA
SYTATRCH | ST AW, 3T (YT B0, 306 *INIKIN SNIFAT (AT (A5
1210 R L0 | R T R ENAC) (A TR R (A A R A O MO N | e | EX

7 A bowl-shape bamboo basket used by the Meeteis as a fishing basket
8Snakehead (fish).
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(T (A 2O BT 24 | FREAN AT ISV =N FAT FAT
T (RGN HNRPY (VAT (ARSSHAIRG| GIRR[P (e TR
TN (AT, “*ICI, I LG AT ANIF AW NI QAT 48=1]
*RTOIF2| BIREA TN OIFRAN TN HEAFN (NN NS |
FRIF AT FAT (N AP 2 | SRR (G50 HHMRF AgswoN (AT,
R, 2NN L] IR RS AT FAT O TS *Sp2 | HIEA
TN TNRHT NS (TF 5 | =N OV Y 2N | TgsRoM Ao,
“RCIRT, TN AT CIHAT IS AR, “HATEN, IR ETRCICAT
T R Y, WY, OI2IG T B2 ENT 261 Ol OFNACIIZACH],” JATGAT (N
WF NP2 BIRAMT (NN NH NS §HE T S F 2a1=|
OIRT (A%, WY FCOIFHN BIRET NN NoT BN *WIFa NN+,
OIRIG T SEAT NN STYF XA SR |

18. As if it was fated to be, Chaishra saw the turtle that was kept in the Ishaiphu® by her
sister Shanrembi. So, she cried to her, “mother | want to eat turtle, | want to eat the
turtle that is kept by sister Shanrembi in the earthen pot”. When her stepmother said,
“Hey Shanrembi, my daughter wants to eat the turtle that u kept in the earthen pot.
Boil it and let her eat” Shanrembi started the fire crying and put the earthen pot on the
fire. After sometime when the turtle inside the pot cried, “Shanrembi, your mother
has reached the knees” Shanrembi suddenly pulled the fire out. When Chaishra
informed about this to her mother her mother came and brazed the head with the burnt
torch. Shanrembi fed the fire again, crying. After sometime when the turtle from
inside the pot cried, “Shanrembi, it has reached your mother’s waist, Shanrembi
pulled out the fire crying. Chaishra’s mother beat her head with the burnt torch.
Shanrembi fed the fire again. When the turtle inside cried, “Shanrembi, it has reached
your mother’s chest” then Shanrembi cried, “Mother, your child is finished oh!
mother, mother and daughter are not destined to meet as human” and pulled out the
fire again. Then Chaishra beat her sister’s head with the burning torch. She fed the

9 An earthen pot. The place where it is kept occupies a sacred space in Meetei’s house.
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fire again. Thus, the Chaisra’s mother daughter pair ate the boiled turtle. Shanrembi’s
mother could not be seen again as a human being in this world.

19. 52 FANF (RIYCS; *NFF! GIRET ATAT (eI NS PR, AG AT
ToN SEAF| (WIS Y(NGT *CIF HIRAT Noidd NS 7 NN JNIN
AN AT Hf® 1 AT ARCNRE | O1G WiSwr Nt oo Wiy
BT SIS *ICSMET SN (SIFYAT H# CNFHN RN W OFT APAH |
AN I FNEIN THF-NCOT HOTAIRE, GIw [Nt Word Noyie
CATTVIRCATRCA | TAIBE, “SIANFAN 2] TN, (GO YR AL | HIRAA
Y FLERATIRCA | WA ST WA (NN BIRAET SYF R
SN T R CNFN ABITAT | SN i ragnsy, (Nt WoT, WfE o1
ST SF 2T APQAT NCATT N Hf¥e PN Rowr (ewed | [l
TETAT, “CEMTH Y AT, TNLAYRT AR ZIFI NI, #CNA NS

oL URFIN (FTeys OFT (LA Y|

20. Later, after many years, both Shanrembi and Chaishra became full grown young
women; it was the time to be betrothed. One day Shanrembi and Chaishra carried
poon'® and a sanapoon'! to fetch water. At the same time, a prince and a minister’s
son happen to be riding on their horses and were approaching towards the bank. The
prince fell in love when he saw the beauty of Shanrembi who was carrying the poon.
He said, “l don’t like who is carrying sanapoon, | like the one who is carrying
chegaipoon'?”. Chaishra felt unhappy. The next day, on the suggestion of her mother,
Chaisra carried the poon and Shanrembi carried the sanapoon while coming to fetch
water. Even on that day the prince and the minister’s son also came again and the four
of them met at the river bank where they fetch water. The prince said, “I don’t like the
one who is carrying chegaipoon, I like the one who is carrying sanapoon” and pulled

up Shanrembi on horseback and galloped towards the palace carrying her.

10 Water pot.
11 Water pot made of metal especially brass.
12 An earthen pot.
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21. AT (IR QRART PN I =AY, SR(Y | WGP 2GR, Q1E-
AT (TN (PIYAT (AT (AT TN 5 WHQIREA | FH-IA 5-LS
IS FANFYF ((TAF | TRA CNRT T TFQN (FIJAT LHIHNMN
NI WA (FIFG | 4T AN FNTRN W1 JTRISHAT (TN A1y 1L |
TONAN (TG N9 BN V6T T <G ] G |

22. She was stricken with grief over the pain of separation from her little brother who was
at home. Staying in that very pleasant place where there was no shortage but she felt
like seating on the fire. She cried without eating anything for a period of time. Later
on, when her brother was brought and kept in the palace, Shanrembi was free of
sadness. After a short period of time, she was married to the prince and became the
queen. With the passage of time, she gave birth to a beautiful baby boy.

23. TP PN BIRAT WA WOIM I[N FINT NIGZADICST LNIAT QT BT
SERARIZE | WA TR ST ATAFQN . N 5IF (I
NIV TP BT (34T WQHT BIRA, “306, V&5 e, -
TN @ WS T TG (T YA @GN GTRAT (<18 f5+-
ISR SI3RF FIRAQT QT *MIIIIAT, “FAR (I, (AGT 26
BEAT ANB-NN FRIA fHNRE TTFIN BIRAT *TOIGEGAT “~N &M
AT 812 FISA (AT [CATS, CIGUATT AT AN
FISIAT (TR JIGACY | *NIFAN FEIN FISTAT GETAT T COIICGAT
BIRAT TN (EIFEF N1 SRR AN NS (RGN SN
ANF-(F FFEREAN T EIAFN IR I8 fox-FfSw=ra| =msn
NI MM (YT TN | VTS B3 7-5 s~ A a1 $Im= (A |
OS] GIRAWT SRR M oW WA (FIH NG 82T
CeATRIRA|

24. All the while, the jealous Chaisra and the mother duo could not sleep conspiring how

to destroy the life of Shanrembi. Later they thought of a wicked plan and invited
Shanrembi for a meal at home. After Shanrembi finished having her meal, Chaishra
said, “Sister, | want to wear your clothes, all your ornaments and see whether it is

beautiful” and she took it and wore it. After letting her wear for some time,
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Shanrembi asked for them saying, “where is it younger sister? It is getting late; your
elder sister must leave. Give me the ornaments and clothes.” Chaishra pretended to be
angry and said, “Can’t even wear your clothes for some time, take it” having said that
she took it off and threw it under the bed. While Shanrembi knelt and went under the
bed and was trying to take it out, Chaishra’s mother poured the boiling water over
Shanrembi and killed her after which she took out the clothes and ornaments and let

Chaishra wear it. And she pretended to be Shanrembi and returned to the palace.

25, (NI ARSI fNTAM T2 G NGIPCPINN G FIFHCGAT TN
W] NG SN (IR CANRL-

U DRAIRCERICT)
EICR&IIBRIT
IS R OB

T NG G
EENSLGARICTES
NG TN ONGAT
TS =T3] =TS
IFLP P UGO8 - |

26. One fine day when the grass cutter, a servant of the king, was cutting grass, a wild pigeon

turned towards him and started cooing-

“Ha king who forgets his wife

My son the king will die

The silk thread of the woven cloth will break

Ha grass cutter
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Tell your master
If you don’t tell
Will untie the horse’s rope and make elephant to die

Kukru ku'® khangmeitat.

27, NOIBCHTAN AFN WY Nt TR | VST, (NI W Temn S
AL, W NWPAFIRER | TANYAN (U TN W] 599 (58 YIN =T
AT RATIBCNR(I-

R EERRE

BRRCRIGE DN
BTN AT ST (5
(BT NG AHAM

TN N &

(BT V&Y (OILTERANG

(318 (313 NP YA GG

28. The grass cutter informed the king about the matter. The king too, remembered the
wild pigeon he saw in his dream. He went to the place where he heard the cooing of
the wild pigeon holding a palm full of rice and said —

The bird who loves its kid

O! wild pigeon, lovely bird

The bird who turned from the soul of my beloved
Dear bird if u have come

On the palm of your beloved

Bird come and sit

13 Onomatopoeia of cooing sound
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Here here, eat to your stomach full!

29. TTNYT AN M2ATFN AN YIS (SN (58 SRR =,
NG OIFHN NGO TTNYN NS WO FAT (NF@~1 IHHRE | Whmr
BIRAAT fOSARAT (=N ANY,. O, IR BTN (ATNRICF | [ Netd=n
BUOTN TR, BICST XTI (OIRAT BNAAT BIRRT AT, (AN
CTFAT ANLLL N LIV T =7 #MEIN $NCY (GRS | BN AN
RO A 1 eI e T B G )| i o v ey (O 1 B b
RRAPIA|

30. The wild pigeon calmly flies over and sits on the palm of the king and eats the rice.

The king, as he has been told in the dream, so, he ‘raised the wild pigeon for five
days.” Then Chaishra started feeling suspicious and caught the wild pigeon from the
cage and made porridge out of it. When the king tried to eat the chagempomba®4, he
felt suspicious and asked Chaishra the dish, the king came to know that it was the
pigeon that was raised in the cage. His rage knew no bounds without eating, he threw
it outside the backdoor. After a period of time, a heijang®® plant sprang up in that
spot.

31, (TG R W HIoaqA (X oW AAWIRE] NN Tewr (g™
SNIIFANT FAFYAT, (2O W A=Y A NONA (RSFN YN NI
BT (GOTAT AT A]Y, I Y ©1278 T YS &A@ | TN
LT (2o WY N H8HAAT AOH-(AR T (GFHar YHIIRI| W
BT 12 e =T (RS |

32. The heijang plant grew big and bore a fruit. In the dream of the king Shanarembi
came one day and told her, “when this heijang becomes mature enough, pluck it and
keep it inside the chengphu® for five days, I will turn into human again.” The king

14 Traditional dish made with green leaves, herbs, fermented soya bean and bit of broken rice.

15 An indigenous citrus fruit. It is one of the most important fruits used in religious offering such as in
Tarpon (offerings to the ancestors in the month of September or October).

16 Rice keeping pot.
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surrounded the heijang with fences to keep people away from the it and kept it

carefully. Seeing this Chaishra got very suspicious.

33. (NISWAL, HNGeT TGP (X BINIE IAGAT (FIA SN ATF T
BIRATA], “NIAT (RGTE SN NEICAT (RN BIF” IFINGN NGB
(=N TR Y| CATFGAT BICT (SRR WY AT NN FAFQAT (BT
BIR0ST XRMAT (GOFAT AWM g WR @I =1 [efseapaa
TIPS A M1 LSTHRIAT| WS WP (A0 (R O[S AT 48|
FGUIFTHTICAT *MEIHAT “BTW STSRTATRL TN SN (TCATH I NI
@1 FNLST (TGN AR SHRIRE| NG W RGP (FILAT
S NI OFA| NI 5QQAT NI, PN (FIYEAT ACH|
S5 N FHH TG BIRAEA NRAN NG YAST W1 SARNYIINRA|

34. One day, when the grass cutter felt like eating a fruit and was searching around the
palace for it, Chaishra said, “there is a heijang fruit in the backyard, pluck it and eat
it”. The grass cutter plucked it and took it home. When he tried to peel it and eat it,
some urgent work came up, he kept it in the rice keeping pot to eat later. In the
afternoon of the fourth day, he remembered and took it out and searched for a knife
but couldn’t find it. When he got the knife, he could not find the fruit. Feeling
frustrated, the grass cutter said that he'll never eat this fruit’. On the fifth day, the
heijang fruit turned into Shanrembi. The grass cutter went to the palace and gave this
news to the king. The king went and took Shanrembi and kept her in the palace. As
for the wicked Chaishra, she was killed at once for her crimes.

35. OSIRT SQIAT YTARAAT FU (AN WA *NIIR WYd AT (LTI
CAMNETAT, CTN-MIGBI 2T 28121 AN |

36. Thus, after facing many hardships and danger, Shanrembi once again lived together

with the king as his queen and lived happily ever after.
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Cultural elements in the above folktale.

Personal Names:

Source Language

Target Language

1 | Yangkhureima

Yangkhuriema

2 | Shangkhureima

Shangkhureima

3 [ Shandrembi

Shandrembi

4 | Chaisra

Chaisra

Alford (1988:51) says that personal names represent individual identity in two ways. They
inform the society who the individual is, and they tell the individual who he or she is or is
expected to be!’. In Meetei also personal name indexes a great deal of information about the
culture; values, cultural practices, ethnic and religious background, environment, languages,
etc. In the above table, SL (1) and (2) do not have meaning in the SL whereas SL (3) and (4)
are insects which stick at the backside of a green plant leaf. SL (3) is gold in colour whereas
SL (4) is black in colour. Therefore, SL (3) is characterised as beautiful, calm and good
natured while SL (4) is characterised as ugly and notorious. In Meetei philosophy, the name
is so closely associated with the person himself that it is believed that a good name will bring

good fortune to the person who bears it. (Moirangthem 1993:173).

Form of Address:

Source language

Target language

Machanupi (sl.1)

Daughter (sl.2)

Iche (sl.7)

Elder sister (sl.8)

17 Russell, Nongthombam. “Meithei Personal names”, LANGUAGE IN INDIA. Volume 7: 12 December 2007.

Eoe
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3 [ Inao (sl.7) Younger sister (sl.8)

4 | Leimashija (sl.21) | Queen (sl. 22)

5 | Nabungo (sl.25) | Superior or master (sl.26)

6 | Ishanou (sl.28) Beloved for female (sl.29)

7 | Nashabi (sl.28) Beloved for male (sl.29)

Meetei has a unique form of address in the above table demonstrates the forms of address
present in the selected Manipuri folktale for the analysis. Most of the people avoid using
name while addressing someone. For an example Iche, which is used to refer to a woman
who is elder to the addressee and Ibema if the older person address to a younger female. It is
not mandatory to be blood relation. Whereas for male Ibungo to the younger ones and Tada
for the older male. SL (1), (2) and (3) has been translated with TL equivalence. Meetei royal
titles for the queens are address according to their positions such as Meetei Leima/Leimashija
for head queen; 2" queen — Apambi Ahal; 3™ queen — Leimakhubi; 4™ queen — Leimakhubi Ahal; 5"
queen — Leimakhubi Naha. However, SL (4) has been translated as queen, as in the tale there is
no mention of other wife rather than her. So, while translation first or second wife has not
been mentioned. SL (5), has been translated as master to fit the context and SL (6) and (7) has
been translated with TL equivalence as “beloved”.

Reduplication:

Source Language Target Language

1 | Nongma-nongmagi (sl.5) | Day by day (sl.6)

2 | Parap-parap (sl.7) Hurriedly (sl.8)
3 | Nachil-noupwa (sl.13) Siblings/brother and sister (14)
4 | Ingba-tapa (sl.3) Calm and good natured (sl.4)

5 | Nganfung-nganfung (sl.13) | Dawn (sl.14)
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6 | Thaja-yonjaba (sl.19) Betrothed (sl.21)
7 | Awat-apa (sl.21) Shortage (sl.22)
8 | Kapna-kapna (sl.17) while crying (sl.18)

9 | Chada-thaktana (sl.21) Without eating anything (sl.22)

10 | Kalak-kanjao (sl.23) Jealousy (sl.24)
11 | Lik-kon (sl.23) Jewellery (sl.24)
12 | Setchin-sijinle (sl.23) Wear (sl.24)

13 | Chingna-chingna (sl.23) Suspicious (sl. 24)

The above table shows the reduplication mentioned in the folktale Shanrembi
Chaisra. SL (1) has been translated with its literal meaning, SL (2) is used to refer to being
fast or haste and it has been translated with the adverb ‘hurry’. SL (3) is used to refer to
siblings as in a collective noun and has been translated with its literal meaning. SL (4) is used
to refer to someone’s behaviour and nature, so it has been translated with its functional
equivalent, TL (4). SL (5) is the repetition of the word “‘dawn’. It has been translated without
repeating the word with its literal meaning and the word ‘early” has been added. The literal
meaning of SL (6) would be selling or giving away. But it is used to say when a girl reaches a
marriageable age and is to be betrothed and has been translated with equivalent word in
English. SL (7) has to be used together as they do not have individual meaning and it has
been rendered with its equivalent word ‘shortage’. SL (8) has been translated with its literal
meaning TL (8). SL (9) has been translated with its literal meaning. SL (10) is used for
jealousy and the word kanjao could not be used separately as it does not have an individual
meaning. SL (11) is used to refer to ornaments as a collective. But when these two words are
used individually, then kon means utensils and lik means necklace or jewellery. SL (12) refers
to getting dressed up but it has been translated as wear to convey the meaning of the context.
SL (13) is used to refer to the degree of doubt or suspicion. Therefore, it has been translated

with the adjective *suspicious.’
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Food Items:
Source Language Target Language
1 | Heibong (sl. 7) Fig 9 (s.8)
2 [ Ngarou (sl.11) Ngarou (sl.12)
3 [ Ngakha (sl. 15) Ngakha (sl.16)
4 | Lemlei (sl. 11) Fish (sl.12)
5 [ Ngamu (sl. 15) Ngamu (sl.16)
6 [ Chagempomba (sl. 30) | Chagempomba (sl.31)
7 | Heijang (sl. 30) Heijang (sl.31)

SL (1) is translated with its literal meaning. SL (2) is roasted fish that could be eaten with rice
as a side dish. It has not been translated into English as the importance of this particular food
in Meetei culture would not remain the same if it is rendered into English. SL (3) and (4)
have not been translated into English. It has been kept as it was given in the SL and a
description is given in the footnotes instead. SL (6) is problematic in translation due to the
cultural nuance attached with the curry. It is cooked with a variety of green leaves such as
mustard leaves, potato leaves, etc. and green herbs along with hawaijar (fermented soya
bean) which is the main ingredient. A bit of rice and some dried fish are also added while
making this particular curry. However, some community use pork or other meat. SL (7) is
a fruit which is used as one of the most important fruit related with religious offerings in
Meetei culture. Therefore, it has not been translated into English to acknowledge the

importance.

House and structure related terms:

Source Language | Target Language
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1 | Ukhongten (sl.13) | Pillar (sl.14)

2 | Maning (sl.30) Backyard (sl.31)

The Meetei community has specific house model, which become a sign of the
community’s identity. The members of a family establish a behavioural pattern in relation to
spatial norms. As a result, selecting a site for their home and constructing their home are both
religious practices. Interior and exterior architectural spaces, closed and accessible, private
and public, are both developed.’® Meetei yumjao is constructed facing east direction as it is
believed that it will bring good fortunes and health. It is believed that the house is constructed
imitating the human body. The base of a house is made up of different pillars which are
horizontal and vertical poles. The roof is supported by bamboo poles and has a gable shape.
The humdang (rafter poles) are arranged in odd numbers. Meetei Yumjao has separate rooms
Sanamahi (family diety), Phamen ka (father’s room), piba ka (son’s room, ningol ka
(daughter’s room), chakhum (kitchen), Mangol (porch), phamen (elders’ resting place) and
leimarel ka (mother’s room). SL (1) and SL (2) have been translated with the English
equivalent term “pillar’ and ‘backyard’ respectively. If we discuss on the architecture of the

Meetei Yumjao would be unending.

Household Utensils:

Source language Target language

1 | Ishaiphu (sl.13) Earthen pot (sl.14)

2 [ Poon (sl.19) Water pot (sl.20)

3 | Chegaipoon (sl.19) | Earthen water pot (sl.20)

4 | Sanapoon (sl.19) | Brass pot (sl.20)

5 [ Chengphu (s1.32) | Chengphu (sl.33)

18 Yu Fu, Tuan, Space and Place: The Perspective of Experience, London: University of Minnesota, 2001,
pp.101-104.
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Poon and Chegaipoon have been mentioned in Shanrembi Chaisra. Poon is a pot
made of mud and Sanapoon is made of brass. It shows the different status of the carrier but
both are used to fetch water. Ishaiphu- It is also an earthen pot but this pot cannot be used
daily for fetching water. It is kept filled with water in the kitchen or near Lainingthou
Sanamahi (local deity which is worshipped in every Meetei’s house). Chengphu- Its function
is for keeping rice but during the translation it has not been translated as it occupies a
significant role in every Meetei’s house. It is believed to be sacred. There are various beliefs
regarding Chengphu. One cannot keep it empty or while taking out rice one should put back

three handfuls of rice.

In Shanrembi Chaisra, there are lots of illustrations on customs and beliefs which are
followed in the Meetei society. There was a custom in the Meetei society to have two wives
especially among the rich or those who held high positions including the King himself. For
instance, in Shanrembi Chaisra it is evident that the court officials had two wives. In addition
to this, there was a custom of getting married for the second time after their wives deceased.
In Meetei society, there is a strong belief about the number of days to perform something
good or new. It is very important in Meetei society that while counting numbers, it should be
in odd numbers. It is believed that odd numbers are auspicious and bring prosperity. For
instance, when Shanrembi mother instructed her to, ‘catch me and put me in an earthen pot
for five days' and in the king’s dream also he has been told in the dream, ‘to raise the wild
pigeon for five days.

In the earlier times, abduction of a woman was a common practice in the Meetei
society, which could be evident in Shanrembi Chaisra when the King’s son abducts
Shanrembi. In the early period, males used to go out and work, they used to go for days to
earn money or to gather wood in the hills. Whereas women used to work at home or in the
neighbourhood such as looming, fishing, etc. For instance, Chungkheirema and
Yangkhureima in Shanarembi Chaisra go to catch fish to run their family.

The main objective of the paper was an attempt to present the culture of Manipur to
the readers with some of the available cultural elements in the selected folktale as it is not
possible to discuss all in details for instance Meetei Yumjao structure as it a vast area.

Therefore, Lawrence Venuti’s foreignisation was used to solve the problems. Title of the
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folktale has not been translated instead has been given inside a bracket. So, the SL will be
retained and easier for the readers to understand. Personal names have been rendered by
means of foreignisation. In order to retain the Manipuri cultural terms, they have been kept
in italics and footnotes and explanations are provided. Foreignisation strategy was preferred
for the study because | wanted to keep the main core of the contexts during translation and to
extend the promotion of the culture. In addition, this strategy would help readers to
understand that the folktale is set in a different culture.
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